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SPECIAL 

for full time students 

• Women $28 A " year long • Men $ 1 8 
Regular Perms, Colours, Highlights: 20% off 
Also 20% Esthetics & Waxing. Manicure 

1 442 SHERBROOKE 0. • 2nd floor • 286-9275 



/ta V 



RESTAURANT SHOWBAR 

1106 do Maisonneuve Ouest • 845-9002 

LA TAVERNE 

1107 Sto-Cathorino Ouest • 844-6769 



AU 2ième COIFFURE ESTHETIQUE 

NEW ESTHETIQUE SERVICES 



Specials For McGill 
Students ALL YEAR! 



Shampoo, 
Cut & Style 

Men: $13 
Women: $18/20 



F*erm or 
Modelling 

Womenor 
Men from $25 






jfe. VtutDpcé 

W & MEYERS STUDIOS 

FOR PORTRAITS OF DISTINCTION 

1993 McGill Grads 

50% DISCOUNT 

FOR MCGILL STUDENTS* 
several Package deals Available 

• You get one ( 3"x4‘ ) B&W glossy free with your order 

• Six different expressions taken 

• No appointment necessary 

'Price List available at the studio 

WE SPECIALIZE IN CLASS COMPOSITES 
WE ALSO DO PASSPORT & APPLICATION PHOTOS 



1121 Ste. Catherine W., between Peel & Stanley (North Side) 

849 ■ 7327 *No Fee For Resitting 



EDUCATION UNDERGRADUATE SOCIETY 

PRESENTS Jïm 





Wednesday, October 14, 09:00-17:00 
UNION BALLROOM 

DON'T MISS IT!!! 



'Buffet 
in Dining 
'.Rpoin 



fast food 
Takf-Out 
in front 



yogi 

Indian Cuisine 

Suffit ■ M-you-caimt 

Lunch Dinner 

$ps 



with valid McCfitt ID 
Di nner $ p s 



1231 St*. Cattunn* 

982-9943 



MOVING & 
STORAGE 




Closed van or truck. 
Local and long distance. 
Toronto • Vancouver (wkly) 
NY -Fla. (USA) 

7 days • 24 hours. 



735-8148 




TROPICAL PLANT SALE 

Special Student Discount 

OCTOBER ONLY 
ACT NOW! 

20% OFF! 

With this ad & valid student ID 



• .U * 

Thousands '-Èmfa/ 
of Plants 

and Pots gSK 

to choose 

,rom! # 



Best 
Prices in 
Town! 



Open 7 days a week - 10 am - 5 pm 

3861 St. Laurent • 842-8549 

Free parking in rear i 
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(St-Mathieu Exit) 937 






STUDENT WORK ABROAD PROGRAMME 



uitoma/uv 



oWAr I ALK 

verything yod, always wanted 
to know about SWAP... 

I [ WED. 1^.4 I 

STUDENT UNION BUILDING 
C\ RM. B09-10 Vi 

a 



v RM.B09- 10#/| 
TIME: 12 mOW/ 

% -Mice l+l 



w III I « > IVV 

^Afty POLAND ^ 



VOYAGES CAMPUS 

4 3480 McTavish (Student Union) 2085 Union, Suite 18 

Wm 398-0647 284-1368 
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Black and blue party raises money for AIDS care 




by Elisabeth Unna 



While some of us plan to stuff 
ourselves with turkeyand yams over 
the Thanksgiving Day weekend, 
others are concocting a menu of 
different sorts — one that includes 
the Bad Boy Club, Metropolis, 
Mitsou and 1000+ sweaty dancing 
bodies. 

It’s not a reenactment of a stange 
pilgrim ritual, but rather “The Black 
and Blue Party”, an all-night-and- 
into-the-next-day fundraiser 
extraordinaire. 

All proceeds from this event are 
to go to AIDS Community Care 
Montreal (ACCM), a non-profit, 
non-funded volunteer organisa- 
tion. ACCM’s primary mandate is 
“one on one buddying", in which a 
trained volunteer is coupled with a 
person living with AIDS. 

The buddy helps the client emo- 
tionally, physically or in any other 
way necessary. The relationship is 
unique in that it lies outside the 
boundaries of normal social con- 
straints. 

ACCM also holds support 
groups, animated by McGill Social 
Work students, for HIV positive 
men and women, as well as be- 
reavement groups for those who 
have lost familyand friendsto AIDS. 
The group’s confidential hotline 
number (939-0075) serves to an- 
swer questions and offer support 
and referrals to callers. 

As ACCM is not subsidised by 
the government, it relies on 
fundraisers such as Black and Blue 
for financial support. 

The event was conceived by the 



Bad Boy Club of Montréal, a small 
groupofyoungprofessionalsbyday 
and seasoned “party boys" by night. 

They formed last year with the 
intention of mobilising the 
Montréal gay community in the 
battleagainstAIDSwhileatthesame 
time injecting some grandeur into 
Montreal’s nightlife. 



Having already held two such 
fundraisers for ACCM, the Bad Boy 
Club decided to let their hair down 
and go all out on this one. 

They first lassoed in the help of 
the exclusive and selective Saint At 
Large of New York. This organisa- 
tion began in 1980 as New York’s 
mega-famous gay nightclub the 



Saint. When the club closed in 1988, 
it became the Saint At Large and 
held massive theme parties through- 
out New York. 

The group has sent out 8000 in- 
vitations to gay men across North 
America for the Black and Blue 
Party, which marks the first involve- 
ment of the Saint At Large outside 



the U.S. 

The Bad Boys gradually gained 
the support of other sponsors, 
amongthem, Burroughs Wellcome 
Canada (evil AZT manufacturer), 
CKUT and the Montréal Mirror. 
Mitsou even joined the ranks of the 
generous and will perform for free 
(well worth the 15$ cover, eh?). 

The party has likewise gained 
the support of the police and the 
liquor board and is allowed to stay 
open all night, serving alcohol until 
3h and then again between 8h and 
noon the next day. 

With some 600 tickets already 
sold, the Bad Boys hope for a turn- 
out of 1 500 people. Though the gay 
community will represent a major- 
ity of the party-goers, the organisers 
stress that everyone is welcome. 
Well, everyone with the exception 
of “rednecks and tacky people who 
might not feel comfortable seeing 
men in tight leather shorts dancing 
together”, joked the Bad Boys 
frontman. 

The idea is "basically to danceall 
g night for AIDS” and in so doing, 
S hopefully start a trend here, incit- 
£ ingothersuchevents.TheBadBoys 
° count on their unique-in-Montréal 
party to raise awareness and money 
for AIDS while putting this city on 
the world map of “party destina- 
tions”. 

The Black and Blue Party will be 
held at Metropolis on Sunday Octo- 
ber 1 1 at22h and runs until Monday 
noon. You can join the party at any 
time. Tickets are 12$ in advance (at 
790-1245) or 15$ at the door. 



Unusual gallery installations transform the mundane 




Natalie Lofortune & Anne-Marie Bonin • L a Centrale Gallery 

BY INDERBIR RlAR 



T 

I he dimensions of space and 
male-female relationships are es- 
sential elements in the new exhibit 
at La Centrale. Works by Natalie 
Lafortune and Anne-Marie Bonin 
examine these ideas through a 
unique combination of furniture 
installations and photocollages. 

Lafortune’s furniture installa- 
tions question the current validity 
of gallery “space” in its deliberate 
choice of stark and empty stylings. 
Bonin’s collages attempt to expose 
the conditions governing gender 
stereotypes. 

Natalie Lafortune has created a 
pair ofinstallationsbybuildingand 
arranging furniture that seems for- 
cibly out of place in the gallery. 

Her hand-crafted armoire and 
dressing screen are set alone in one 
section of the gallery. Their neutral 
beige colour seems to poke fun at 
the drab, white surroundings of the 
gallery, and even their simple lines 
seem ornate compared to the stark 
gallery. 

The visual and tactile quality of 
the furniture challenges the estab- 
lished conception of the gallery as a 
neutral space, standardised by white 
walls, devoid of moulding, and full 
of halogen lamps. 

Lafortune’s second installation 
presents the viewer with two arm- 
chairs, a coffee table and a lamp set 



against one side of the room. The 
entire room is carpeted, and the 
armchairs face toward the opposite 
wall which is covered in a faint, 
patterned wallpaper. 

Visually, the installation has the 
atmosphere of a dentist’s waiting 
room. In contrast to the white gal- 
lery, however, it is full of life. The 
space becomes somewhat intimate 
and enclosed. 

The lack of art on the walls, the 
absence of the typical circulation 
pattern through the gallery, and the 
intrusion of furniture, create a new 
space while challenging the param- 
eters of the gallery. 

Lafortune recalls that a patron, 
upon entering the installation, went 
right up to the wallpaper and began 
to scrutinise its faint pattern, half in 
deliberation over its “artistic” con- 
tent, half in wonder over its unusual 
presence in the gallery. 

The viewer’s shock at perceiving 
an unusual gallery arrangement, 
rather than the artwork itself, ac- 
centuates Lafortune’s examination 
of the idealised gallery space and 
points to the need to redefine ge- 
neric spatial experiences. 

Anne-Marie Bonin’s collages 



present the viewer with a decidedly 
different experience from Natalie 
Lafortune’s installations. 

Bonin explores the relationships 
between men and women by juxta- 
posing images clipped from 
magazines from the 1 950s with pic- 
tures of natural landscapes and 
related antique pieces of wood. 

Three of her works depict the 
transition between youth, adult- 
hood, and old age. Each 
composition has a picture of a man 
and a woman with a large H and F 
respectively under each image. 

Youth is symbolised by a young 
tree, adulthood by a forest, and old 
age by a funeral urn. Furthermore, 
each composition has a piece of 
wood in it which expresses thesexual 
maturity of the subjects. 

The piece of wood in the picture 
of the adolescents is an antique ink 
well: the inside depth and outside 
texture of the piece symbolize pu- 
berty and developing sexuality. 

The images of the boy and girl, 
however, define accepted gender 
stereotypes: the boy’s confident 
stare and the girl’s subdued side 
view reinforce the typical notions 
of the male’s dominance and arro- 



gance and the female’s quiet passiv- 
ity- 

In the adult composition, the 
representative figure is a piece from 
a slide rule, which points to the 
growth of the adult sex life. This 
composition takes on ironic im- 
port when one contrasts the image 
of the shouting man with the slide 
rule: the man looks like he is ejacu- 
lating, and the imagery conforms 
well to the ruler as symbolising the 
male fascination with penilelength. 

The old age composition has a 
piece from a horse’s bridle, and its 
worn simplicity suggests the even- 
tuallackofsexualactivity.Allthatis 
left arc the pictures of the man and 
woman weeping. The funeral urn 
symbolisesdeath as the great equal- 
iser, but its finality is a sad lament to 
the woman’s fate of a life deter- 
mined by sexual inequality. 

The gender relationships ex- 
plored in the first three pieces are 
reinforced in Bonin’s final compo- 
sition which juxtaposes a picture of 
museum-goersstaringat the Venus 
de Milo with two pictures of a fe- 
male model and a coloured 
landscape set behind a magnifying 
glass. 



The piece is effective because of 
the image of the Venusde Milo: the 
only people actually looking at the 
sculptureare women, while the two 
men in the museum seem bored 
and thoroughly unmoved. 

The contrast between the object 
of art as a beautiful woman and the 
artist as a man is affirmed through 
the model’s poses: the art is about 
femininity, but the sacrifice is made 
by the female model according to 
the male artist’s whims. 

Bonin and Lafortune were in- 
vited to realise their projects 
according to the theme of “com- 
mon ground”, and their works 
demonstrate that a healthy dose of 
constructive skepticism, rather than 
cynicism, can achieve remarkably 
interesting results. 

The exhibition at La Centrale 
coincides with this weekend’s 
Pointes de forces: les centres 
d’artistes colloquium which will 
focus on the nature of theartist-run 
gallery in Québec. La Centrale, as 
Canada’s only gallery run by and 
for women, will be sure to have a 
strong presence. 

La Centrale, 279 Sherbrooke St. 
W., Suite311-D. Tel.: 844-3489. The 
gallery is open Tuesday to Sunday, 
12h to 17h. 'Die exhibition continues 
until 25 October. 




choice. Will their rejection of the Accord, as with Mcech Lake, wrongly 
be perceived as a humiliation of French Canada? It would seem that 
English Canada must then vote “Yes”. But polls show that in Québec, 
the majority will likely vote "No”. Does this mean that Québecers will 
be humiliating themselves? 

A number of people have asked me, “What right do English- 
speaking Québecers have to vote in the Québec referendum anyway?” 
I was appalled by the insinuation that, because of the language one 
speaks, one has more or fewer democratic rights, either legally recog- 
nised or culturally perceived, than those of a different language group. 
Of course, the joke was on me, for Bills 22, 101 and 178 serve to remind 
English-speaking Québecers of just that. 

Then an aide of Parti Québécois leader Jacques Parizeau suggested 
on CBC television that the “Yes” vote should require 58 per cent to win 
in Québec, whereas-the “No” vote need only receive 51 per cent. This 
was justified because the anglo and allophones are predicted to vote 
“Yes”, distortingthe will ofthecollectiveofFrench-speakingQuébecers. 

Expressing similar concerns as Mordecai Richler in his book Oh 
Canada! Oh Québec ! t Pierre Trudeau addressed the concept of a 
collectivity of French-speaking Québecers in his Maclean’s Magazine 
essay. He asked, “...are we dealing with a frankly racist notion that 
makes second- or third-class citizens of everyone but ‘old stock’ 
Québecers?” 

This attack seems unreasonable until it is remembered that only in 
the last year has the St-Jean Baptiste Society changed its membership 
rules so as to allow non-white, non-Roman Catholic, non-French 
candidates to become members. 

Thus, it would appear that we can choose not to offend those who 
fear a “No" vote would cause a national apocolypse, or an ambiguous 
humiliation of certian groups. However, instead of reducing Canada’s 
democracy to a demockery, you are morally obligated to decide which 
way you will vote through self-determination, and not threats or 
emotional terrorism. 

Glen Harris 



No apology necessary 

Dear Mr. Brabander: 

Re: Y our letter “Oops" (Daily, Oct. 
7, 1992) 

It was kind of you to apologize for 
beingwhitc,nialcandhcteroscxual,but 
really, no apology is necessary. 

What is necessary is that you stop 
floundcringinguiltandunloadingtoxic 
kneejerk sarcasm in a pathetic attempt 
to defend the privileges that accrue to 
youandpcoplclikcyoubccauscyouare 
white, male, heterosexual. 

What is necessary is that you move 
beyond moral and mental morass and 
dosomethingpositiveandconslructivc 
to end a global system, drenched in 
dassism, racism, sexism and 
homophobia, that gives people of your 
likeness an inordinate amount ofpower 
over most other people’s lives. 

What is necessary is that you rise 



Opinion by professor Don Donderi. 



above the “narrow confines of (your) 
individualistic concerns to the broader 
concerns of humanity,” as Martin 
Luther King once said. 

Gays are being beaten and silenced, 
Mr. Brabander. Women arebcingraped 
and murdered in Montréal and the 
world over. People are. dying of 
starvation and Western sponsored civil 
wars in Africa. 

Will you do anything to help stop 
this Mr. Brabander? Or will you retreat 
to an exclusive country club, surround 
yourself with others of your likeness 
andcomplainabouthowthe“politically 
correct" arc cramping your style? 

The world does not have time for 
apologies, Mr. Brabander. We need 
action to end injustice. Wc need a new 
system that will respect us all: whitc- 
black-woman-man-straight-gay... 

Kiké Roach 
Racial Issues Chair, BSN 



Melanie Newton was upset be- 
cause a film shown in Introduction 
to Psychology, called “Rewards and 
Reinforcements", showed a. class- 
room of African-American children 
from an environment which was 
both poor and educationally de- 
prived. 

Also shown in the film was a “cute, 
white two-year old who was learning 
to tie her shoelace” (Miss Newton’s 
words). Also shown, but not men- 
tioned in Miss Newton’s letter, was a 
mentallyretardedwhitc(“Europcan- 
American") girl who wasbeingtaught 
to learn to walk, and an African- 
American schoolboy who was being 
taught to talk without lisping. 

All four of the examples showed 
the effects of using secondary rein- 
forcement techniques to shape 
human behavior in both individual 
and group situations. Discussion af- 
ter the film included why these 



letters 



Jogging memories 

To the Daily: 

I n response to Hilicl President Daniel 
Kofflcr: 

Thcacadcmicycarhashardlybcgun, 
and Hilicl, true to their nature, never 
miss an opportunity to stir up bad 
feelings on campus. 

Mr Kofflcr declared that he found it 
“odd that you [Palestinians! choose to 
keep playing the victim/martyr role” in 
the article the Palestine Solidarity 
Committee submitted to the Dail/s 
Culturcfcst issue. 

I am bewildered, and not for the 
first time, at how Mr Kofflcr has come 
to this stance. Allow me to jog your 



techniques are sometimes success- 
ful, and sometimes not. 

Miss Newton was offended by the 
film, but 1 am not. According to Miss 
Newton’s letter, “What is truly sad is 
that at least some of your white stu- 
dents, after seeingthe film, will go out 
into the world believing that all Afri- 
can Americans must be given Hcrshey 
bars everyday to become productive 
members ofsociety.” It isan elemen- 
tary mistake in reasoning to conclude 
that because some X has the property 
Y, all X has the property Y. 

It was also a factual error to say 
that someone being trained using a 
secondary reinforcement technique 
would need primary reinfocemcnts 
( Hcrshey bars) at the end of training. 
I am not sympathetic to indignation 
arising from elementary mistakes in 
reasoning or from a failure to pay 
attention to the course content. 

University students who reason 



memory and that of the reader. 
Consider: 

1. The West Bank and Gaza have 
been under Israeli military occupation 
for 25 bloody years. 

2. The Israeli brutal damp-down on 
the Intifada (1987-) has claimed over 
1000 lives. 

3. Tens upon tens of thousands of 
Palestinians arc thrown into Israeli 
prisons, many without any charges. 

4. 60% of the West Bank’s land has 
been confiscated and 100s of homes 
have been demolished.... etc. 

On another level, the fact that the 
Labour party is in office docs not mean 
that soldiers on patrol in the West Bank 



correctly understand that some Afri- 
can -American children livingin some 
American cities are poor and their 
parentsareunder-educated; that was 
a fact when the film was made and it 
is still a fact. They understand that 
some “European-Amcrican” chil- 
dren are profoundly mentally 
retarded; that was a fact when the 
film was made and it is still a fact. 

The examples in the film, and the 
discussion which followed, illustrated 
both successes and failures of sec- 
ondary reinforcement techniques 
applied to unhyphenated people. As 
long as the film continues to be the 
best source ofillustrationsofthe par- 
ticular human learning processes 
described, it will be shown. 

McGill is a university commu- 
nity, not a kindergarten, and neither 
the University nor I are obliged to 
shelter students’ sensibilities against 
facts. Miss Newton’s indignation, 
aroused by inattention to the course 
contentandbyfaultyreasoningfrom 
the facts, does not merit considera- 
tion within this community. 



and Gaza fire Mars and Snickers bars at 
children. Live ammunition is still very 
much in use. Bcatingand torture remain 
in “vogue"; only three days ago a cousin 
of mine was treated for a fracture in his 
left arm!! 

Furthermore I would suggest to you, 
my friend, that instead of writing this 
half thought-out letter, you ought to 
havctakcnadvantagcofthcopportunity 
to submit an article to the Daily's 
Culturcfcst issue and allow the reader 
to judge. As for the PSC’s stance on the 
peace talks, you know all too well my 
and the PSC’s position on it — 100% in 
favour. 

Yousef Arafat 
President, PSC 



All readers are welcome to submil letters under 300 words. Add your name, program, year and telephone number. Anonymity c 
be provided; talk to an editor beforehand. Opinions can be expressed in the form of a Hyde Pan, no more than 500 words. 
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Fighting for 
poetry acceptance 

by Catriona Richardson 



As a society weare only too quick 
to celebrate the dead poet or idolise 
the sucessful songwriter. Yet we do 
not seem able to provide the same 
support for the struggling poets of 
the here and now. 

Jeremiah W all isa Montréal poet. 
Like many poets, he remains un- 
known to most. Those who have 
heard of him probably associate his 
name with Dracaena, the Montréal 
poetry magazine that he started 
three and a half years ago. 

It was an understanding ofwhat 
it is to be an unheard, unread poet 
that inspired Wall to start themaga- 
zine up. Looking at those modern 
poets who have become well known, 
Wall realised theimportanceoftheir 
early, small-scale publications. 

“1 belive that there are many peo- 
ple doing many things, but that 
we’re just not hearing about it,” he 
said. 

Wall has just recently resumed 
his job as editor and producer of 
Dracaena after having handed op- 
erations over to students at 
Concordia last year. Heishoping to 
include art, photography, critiques 
and performance art reviews in the 
upcoming issues of Dracaena. 

Because of the very nature of the 
poet and of poetry itself, regular 



releases of the magazine have been 
difficult. And as aways, monetary 
problems prevail. 

Yet past editions have beenquite 
successful. Included has been the 
writing of Talor Jane Green, per- 
formance artist and feminst, now 
well-known to many McGill stu- 
dents.There isalso poetryon topics 
ranging from political and environ- 
mental issues to personal experience 
pieces. 

Wall is presently working on a 
poetry calendar that will provide 
monthy information on poetry 
readings, folk music festivals and 
performance art in the Montréal 
area. 

Two such events include an 
evening of poetry reading at Café 
Vilna (3460 Stanley) on October 
24th, and the November 8th show 
at Les Foufounes Electriques to 
comemorate the anniversary of 
Kristalnacht. 

Wall said it has not been easy 
gettingspaceoradvcrtisingforsuch 
events. Performance art and poetry 
are often unjustly considered dead, 
she said. 

"Western culture has basically 
rejected poetry,” said Wall. We all 
scoff at poetry as a means to make a 
good living. It’s true, most people 



don’t regularly go out and buy a 
book of poetry. 

Even the Minor, which is sup- 
posed to appeal to an alternative, 
art world audience seems to include 
relativly little on poetry and per- 
formance art, said Wall. 

Understandably, many newspa- 
pers and magazines would find it 
difficult to distinguish between that 
which is worth printing and that 
which is not. Yet this situation ap- 
plies to more than just poetry and 
shouldn’t be used as an excuse to 
exclude it completely. 

The irony of it is that despite 
this, poetry continues to work to 
inform and inspire more accepted 
aspects of western civilisation. Ad- 
vertising, the music idustry and 
especially popular language are all 
influenced by poetry. 

“Onemightcomparcpoetrywith 
nature,” said Wall. Both are 
fundemental to human existence, 
yet as a society, we are continuing to 
deny their significance. 

Copies of past issue of Dracaena 
available at The Word on Milton. 
Submissions now being taken for fu- 
ture issues: Dracaena Magazine do 
Jeremiah Wall, F.arthshake Produc- 
tions, P.O. Box 496, Wcstmount, 
Quebec, H3Z2T6. 
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Film takes blunt look at native struggle 



It takes a pretty good film to get 
a die-hard vegetarian interested in 
fishing. Salt Water People, the latest 
documentary from NFB filmmaker 
Maurice Bulbulian, has done it for 
me. 

Thisfilmtakesa fascinating look 
at the ongoing struggle of various 
West Coast Indian Nations for the 
protection of their rights to their 
own land and livelihood. 

Through a series of interviews 
thefilmdcmonstrateshowtheCoast 
Salish, Kwaquiult and Nuu Chaah 
Nulth Nations have been displaced 
from their predominately ocean- 
based economy. It started under 
the exploitation of Europeans and 
continues under the threat of com- 
mercial fisheries. 

As one native man in the film 
puts it, “Because of our generosity, 
we’re the poorest in the land.” 

Seen through the eyes of various 
Hirst Nations people, the film at- 
tempts to trace the domestic, 
economicand spiritual significance 
of fishing to the native culture. In 
doing so, Bulbulian shows intimate 
footage of traditional native meth- 
ods of hunting and preserving fish. 

The long history of legal and 
political problemsbetween the First 
Nations and the Canadian govern- 
ment is dealt with fairly although at 
times the somewhat stale approach 
of“whitepcrsonasvi!lain”becomes 
tedious. But Bulbulian justifies this 
with a blunt lookat very recent legal 
developments and negotiations 
with First Nations members. 



FILM 



Salt Water People • directed by Maurice Bulbulian • NFB 



by Rebecca Conolly 




The abhorrent manner in which 
native cultures have been treated is 
clearly revealed in several of the 
interviews. “We don’t like being 
beggars in our own land,” says one 
man. Another states with cold sim- 
plicity, “The world is big enough to 
share.” 



Under Bulbulian’s graceful and 
sensitive direction, Salt Water Peo- 
ple becomes more than just a 
politically riveting film. Vivid im- 
agesofindustrialisation juxtaposed 
with those of nature force one to 
differentiate between fishingaslive- 
lihood and fishing as butchery and 



exploitation. 

The environmental ravage of 
what were once native territories is 
also shown along with biting com- 
ments by native people. “We are 
destroying what is over here be- 
cause of what is known as greed," 
says one man. Another asks, “Why 



do you have logging camps? My 
grandfather must be rollingaround 
in his grave!” 

The film also explores the detri- 
mental impact of pulp and paper 
dischargeand urban wastecontami- 
nation on the water. Shots of hoards 
of fish floating belly-up are con- 
trasted with those of the salmon’s 
heroic struggle upstream to procre- 
ate. 

Along the same lines, underwa- 
ter footage of stunning red salmon 
swimming freely is shown next to 
shots of crowded commercial fish 
farms. This is particularly moving 
as parallels are drawn between the 
fish’s life in captivity and the native 
person’s life on a reserve. 

The film does lack one thing: the 
inclusion of women. One is left to 
wonder how they fit into the eco- 
nomicand social structure of native 
society as they are seemingly non- 
existent. 

The end of the film takes an in- 
depth look at different rituals and 
social events of one First Nations 
community. This feeling of inti- 
macy is heightened by an amazing 
Philip Glass-like soundtrack which 
also includes many First Nations 
songs. 

Salt Water People premieres at 
the International Festival of New 
Cinema and Video at the Cinéma 
FJysée on October 1 6. It will also play 
on the 1 7th, 22nd and 23rd. It’s on 
tonight in French at theCinématèque 
Québécoise at 20h3(). 
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Corporate greed takes 
over in American Dream 



American Dream 



FILM 



dire cted by Barbara Kopple 

by Derek Webster 



Miramax Films, 1992 



When the shit hits the fan, eve- 
rybody needs a wet-one. At least in 
the eyes of Barbara Kopple, the 
Academy Award-winning director 
of a new documentary, American 
Dream. 

Kopple shows the human cost of 
an unsuccessful labour strike. In 
1 98*1, the meat-packaging company 
Hormel of Minnesota informed its 
workers that it would be cutting 
their salaries from S 10.69 to S8.25 
an hour and their basic benefits by 
30%. 

Against the wishes of the na- 
tional parent union, the local P-9 
decided to strike for their original 
wage and benefits. They hired la- 
bour lobbyist and 
media-manipulator Ray Rogers to 
manage their campaign. With glee- 
ful cries of "We’re gonna win!” and 
a bitter prairie winter approaching, 
they went to war. 

Six months later, the result: un- 
employed meat-packers, a town 
crippled and split in two. In 1992, 
eight years later, less than 20% of 
those strikers have been re-hired. 

What is one to make of such 
suffering? Who’s to blame? The di- 
rector herself explains it best: “It’s 
basically about corporate greed, 
short-term planning, and how eco- 
nomic crises affect people’s values 
and communities. All the people 
that took leadership positions were 
well-intentioned. So the real con- 
flict [arosewhen] people with really 
good hearts fought and struggled to 
make their lives better and ended 
up opposing each other over strat- 
egy-” 

One of the strongest emotions 
generated by American Dream is 

the feeling of uncertainty over who 

r... . - — - — - 




Kopples's American Dream 



was right and what was the right 
course of action. As Kopple says, 
"the issues are complicated", more 
complicated than "either you’re for 
the union or against it”. 

There are many players in the 
Hormel story, some more virtuous 
than others. In 1984, Hormel made 
a profit of S29 million. By cutting 
wages, was management imitating 
the overfed hogs they slaughtered 
daily? 

Hormel’s executives denied the 
accusation of greed, explaining their 
move as necessary for a tough fu- 
ture. But in 1992 their profits 
continue to grow. One can almost 
smell their swinish gluttony all the 
way from Minnesota. 

Perhaps the most difficult thing 
to decide in American Dream is 
which labour leader to believe in — 
Jim Guyette and Ray Rogers of the 
local P-9, or Lewie Anderson of the 
national meatpackers’ union. 

- - 



Anderson pursues a course of 
compromise, sensing that in tough 
times it is best for labour to lie low 
and minimise the damage. He has 
many more years of experience at 
labour negotiations than Guyette 
and seems more aware of the long- 
term effects ofan unsuccesful strike. 

In contrast, the motto of 
Guyette’s P-9 was a line from 
Springsteen: “No retreat, no sur- 
render.” Most workers saw 
Anderson as too eager to give in, 
too cozy with management. When 
P-9hired media-wizard RayRogers, 
they hoped to publicly embarrass 
Hormel into caving in. Rogers not 
only unified the workers, he 
breathed new life into them. 

The sad truth of American 
Dream is that the factory workers 
never had such a good timeas when 
they were striking, and didn’t want 
it to end until it was too late. A 
person may take a lot of pride in 
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by Jane Tremblay 



P.D. James takes 
murder seriously 



by Derek Webster 



What was P.D. James doing 
this sunny Tuesday past? Why 
does crime writing attract so 
many golden-agers? And who 
was that dark, swarthy man who 
spoke so cryptically of begin- 
nings, middles and ends...? 

Yes, the reigning queen of 
murder mystcry-slash-detective 
stories held court in Leacock 132 
two days ago. If ya missed it, cry 
me a river, ’cos the dame was in 
fine form. And if you never heard 
of her, go fish. 

P.D. James is not only the le- 
gitimate heir to Arthur Conan 
Doyle, Dorothy L. Sayers and 
Agatha Christie, she has “raised 
these traditions to new literary 
levels” (as they say). Her open- 
ing words to the full crowd were 
in French, a nice gesture, but one 
she would do better to avoid if 
communication is her motive. 

P.D. James takes her crime 
writingseriously.Shedoesallher 
own research, choosing to stalk 
and pounce upon the innocent 
victims herself, much in the tra- 



dition of the method actor. 

“The constraints of the detec- 
tive story are liberating rather 
than confining,” she explained 
to a spellbound-and-gagged au- 
dience. “Mystery writing," P.D. 
promised ominously, “begins 
with the human heart.” 

So, one felt tempted to add, 
do cholesterol and Hannibal the 
Cannibal — but when one’s sub- 
ject has won the Diamond Dagger 
Award for unspecified “services 
rendered to crime fiction”, one 
tends to just smile and nod. 

These days, of course, realism 
is the key word in murder-mys- 
teries, and providing a plausible 
explanation for why she so en- 
joys writingaboutdeath is James’s 
first priority. In both cases, love 
is the answer. 

And this plunges us deep into 
the bowels of James’ crime fic- 
tion, where murder is 
entertainment, deceit pays her 
bar-bill, and detectives question 
the law more than their suspects. 
Yet what a sublime stench! 




beinga breadwinner, as one worker 
says — but as another remarks dur- 
ing the early stages of the strike, 
“You people look like you’ve been 
resurrected.” 

Ray Rogers’ hyper-idealistic 
strike tactics were built for a short, 
fast sprint. When the adrenalin ran 
out, heand the tiring strikers found 
themselves in a marathon no one 
was ready for. 

Scabs were hired. The union 
split. Families split: Ron Bergstrom 
returned to work as his brother R.J. 
watched silently from thepicket line. 
Then, except for Ray Rogers, they 
all lost their jobs. Born to run never 
hurt so good. 



CRAMPUS 



There are, however, some good 
signs. The film itselfwas saved from 
financial ruin with a S25 000 grant 
from Bruce Springsteen. And Bill 
55, which will prohibit employers 
Irom hiring permanent replace- 
men tsforstrikingemployccsduring 
a legal strike, is currently before the 
U.S. Senate. 

In tough times, everybody loses, 
but labour loses more. As Billy Bragg 
sings, “I’ll give my consent/ to any 
government/ That will not deny a 
man a living wage.”Thequestion is, 
will Bill Clinton? 

American Dream plays at the 
Paris Cinema (896 Ste-Catherine 
West) everyday until Wednesday. 
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Giant Sand: Simple songs 
and thick distortion 
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MUSIC 



Giant Sand • Café Campus 



by Rob Viola 



Imagine the most traditional of American musical forms: mud 
soaked blues, western swing, south eastern folk music, country- 
western, forced through a strange filter so some elements emerge 
completely distorted and others become only slightly odd. This idea 
would give one some concept of Giant Sand, an odd band that is very 
close to being completely familiar and very far away. 

Led by singcr/guitarisr/pianist/songwriter Howe gelb, Giant Sand 
emerged out of the same parched Arizona desert that spawned the 
Meat Puppets, Green On Red, and Naked Prey. Gelb is the only 
constant within the band, which has employed a myriad of different 
lineups since its conception in 1985. Throughout those years Gelb 
has given Giant Sand a consistent, but not static identity, using a 
warped eclecticism and a raw, unpracticed rccordingstyleashismain 
weapons. 

Like Neil Young, to whom he is so often compared, Gelb under- 
stands the merits of simple songs and layers of thick distortion. 
However his approach is essentially different than Young’s: his songs 
are more angular and skewed. His dynamics igmore the usual game 

ofbuildingtensionandreleasingitiinsteadGelb’sstructuresarebuilt 

to surprise and challenge. He wrenches thyc listener from one 
extreme to the next, often two or three times in one song, leaping 
from lush slide gitar to fragile acoustic pickings to raw fuzz box 
distortion. 

Gelb ’svocalsaresimilarly schizophrenic. One moment headopts 
the nefarious storyteller presence of Tom Waits or Nick Cave; a 
moment later he’s an innocent cowpoke. Wait another two verses 
and he’s amore beleivable Sringsteen and a snarling cowboy. How- 
ever, Gelb never seems likeadilletante, he merely does what the song 
requires of him. All his shifting emotions and identities fit their 
moments perfectly. 

The songs themselves are rich with traces of southern and western 
music, often conjuring up the menace of F.nnio Morricone’s spa- 
ghetti western soundtracks. Like those films, much of Giant Sand’s 
music is interspersed with an essential, self-deprecating humor. This 
humor, along with the group’s joyful and sloppy delivery, achieve an 
air of sincerity and humanity, redering the possible cliches of the 
country and blues references moot. However, Giant Sand doesn’t 
indulge in studied rawness; their guitars are actually out of tune, gelb 
flubs nots left and right, and often the songs seem right on the verge 
of terrible collapse. 

By some quirk of fate, this music steeped in Americana has only 
found a sizable audience in Europe; Giant Sand tours their inces- 
santly and many of their albums are available only on import. Gelb 
attributes his European popularity to "the imported beer syndrome- 
they think we sound like the Southwest.” Maybe the Europeans are 
on to something; the desert is big and dry and lazy; in the course of 
day it can burn or freeze...very familiar and very alien. 

Giant Sand will be appearing at the Cafe Campus with the 
Slaphappy Five on Monday October 1 2th. Cafe Campus is located at 
33 1 5 Queen Mary, near the Cote de Negc Metro and is also accessible 
by the 165 bus from Guy and the 51 bus from the Lauraer Metro. 
Giant Sand will also be appearing October 1 1th at the Vermonstres 
Festival in Burlington, Vermont. Tickets for Vermonstres are avail- 
able at L’Oblique. Festival mates Beat Happeningffrom Olympia, 
Washington) will be appearing with 5th Column and Bite at Studio 
C( 1604 St. Laurent) on October 9th. 



Culturefest concert a foot-stompin’affair 



Three bands from three differ- 
ent cultural traditions performed 
to a crowd of over 200 Friday night 
as the last event of a week of 
Culturefest activities. 

Minelle D’Souza, one of the or- 
ganisers of the concert, said it was a 
very successful event. “It was an 
excellent show. The turn-out could 
have been better, but that might 
have been because there were lots of 
parties Friday night which con- 
flicted with the concert.” 

The musical standard of the 
evening was very high, with both 
the Latin folk/rock band Sikus and 
the ska/Reggae group Swinging 
Relatives performing some very in- 
teresting and powerful work. 

Butthesurprisehitoftheevcning 
was the Celtic band Swerving Buf- 
foons. Playing traditional Irish folk 
tunes, the band stirred up its audi- 
ence until by the last song about 50 
people were dancing under the tent 
erected on the Lower Campus. 

“It’s great to see people enjoying 



by Alison MacAlpine 

songs that are 300 years old,” com- 
mented one of the band members 
during the performance. 

Asked why he thought the audi- 
ence responded so positively to the 
Swerving Buffoons, lead singer and 
founding member Ciaran Winter 
replied, "I hope it’s not the Anglo 
thing in Quebec. I don’t think it is. 
I think groups like The Pogues and 
The Chieftains have made this sort 
of music popular recently. It’s great 
foot-stomping music.” 

The band began as an informal 
group of friends. “We played Irish 
music in living rooms until some- 
one suggested we put our act on 
stage,” explained Winter. Winter 
himself is Irish and sings the songs 
his father used to sing to him. 

He pointed out that not all mem- 
bers of theband are of Celtic origin. 
Butplayingaccordions,vio!ins,and 
banjos, among more standard rock 
instruments, theSwerving Buffoons 
cannot fail to sound Celtic, even 
when straying from traditional 



melodics. 

Sikus and Swinging Relatives 
performed very different music. 
Sikus, the first band to play, was 
noteworthy for the strong melodies 
it incorporated into the tradition- 
ally energetic framework of Latin 
rock. 

They premiered their new song 
"It’s Time for a Change”, letting 
those of us who don’t speak Span- 
ish to get in on their politics ( though 
"Liberacion” was kinda obvious). 

The Swinging Relatives ended 
the show with Reggae music with a 
techno-pop flavour. It was upbeat 
and energetic, with a faster pace 
than most Reggae. 

But thelatehour combined with 
the cold weather made the show 
impossible to enjoy for those of us 
dressed for summer. Many of us 
were forced to leave before the end 
of the set. I’d love to get a chance to 
hear them under better conditions 
— maybe next year. 




Stuff & things from 

ECU 





H CKUT's chart is based on airplay received. 
Compiled by Geneviève Heistek. 




ARTIST 



ALBUM 



LABEL 



Sonic Youth 

Sucking Chest Wound 

Ministry 

various 

Half Japanese 

Chumbawamba 

Chris Connelly 

Smugglers 

Tiger 

various 

Furnace Face 

Drop Ninefeens 

Bad Livers 

Dog Faced Hermans 

Elliott Sharp/Carbon 

Rheostatics 

Jerry Snell 

Superconductor 

various 

Biota 

Alice Donut 
Grave Robbers 
various 

various 
Royal Trux 
Fellow Travelers 
Flaming Lips 
Pankow 
Slov 
Sugar 
various 
PJ Harvey 
Conray Fontenot 
Samite of Uqanda 
Blurt 



Dirty 

God Family Country 
Psalm 69: The Way To Suceed... 
Kill Rock Stars 
Fire in the Sky 
Shhh 

Phenobarb Bambalam 
Atlanta Whiskey Flats 
Deadly 

20 Explosive Hits 

i . i-« • . 



DGC/MCA 
DOVe 
WEA 

Kill Rock Stars/Cargo 
Paperhouse/ Cargo 
Agit Pop/bouthern Studios 
Wax Trax/Cargo 
Popllama 
Penthouse 
Pravda 



One Handed Records/Cargo 
Delaware Caroline/Virgin 

De usions of Bonier Touch & Go 

Mental Blocks For All Ages Konkurrel/Project A-Bomb 

Enemy/Fusion III 
Intrepid/Capifol 
Ambience Magnétique 
Boner 



Tocsin 
Whale Music 
Life In The Suicide Riots 
Heavy With Puppy (EP) 
Afternoon Delight 
Almost Never 
Magdalene(7") 
Mark Robinson(7 1 ') 
Technoravefvol.l ,2 &3) 



Sub Pop/Cargo 
Recom ended/Cuneiform 
Alternative Tentacles 
Homestcad/Dutch East 
Attic 



Jive Soweto 
Red Tiger(7") 

Just A Visitor 

Hit To Death In The Future Head 
Stupidity/Rcmcmber/Othakappchcn 
Shrike Bones 
Copper Blue 

There's a Dyke in a Pit (7") 

Dry 

Louisiana Hot Sauce 
Pearl of Africa Reborn 
Pagan Strings 



Earthworks/Virc 



in 



Draq City 



,r 5 

raq ul 

Okra/Cargo 
WEA 
Contcmpo 
Swerve/Cargo 
Ryko/Dcnon 
Harp/Revolver 
Island/A&M 
Arhoolie/Fusion III 
Shanachie 
Toeblock 



This Thanksgiving weekend CKUT presents "The Vermonstress off-shoots"... 
wo bands coming up North from the indi-pop festival happening in Burlington 

Z?PP™l n 9' Wl ^ c °l umn and Montreal's own 
Bite Fri Oct. 9. at Studio C , 1604 St. Laurent. And from Tucson, AZ, Giant 
Sand, with Slap Happy Five at Café Campus, Mon. Oct. 12th. 

Canadian = Canadion. CKUT'S charts are based on the amount of airplay received. 
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Ocean Colour Scene could be from Toronto 



MUSIC 



Ocean Colour Scene • Ocean Colour Scene • Fontana/Polygram, 1992 



Ocean Colour Scene is a throw- 
back to late sixties psychedelic pop 
and a mix of current pop trends. 
The fact that much newer music 
tends to rely on tried and true mu- 
sical traditions means that such an 
amalgamation is far from surpris- 
ing. The line between originality 
and rehash is a very fine one that 
many bands, particularly those from 
the volatile British music scene, 
tread with mixed results. 

This quartet from Solihull, Eng- 
land tries to break away from the 
hard-edged dance sound one asso- 
ciates with bands like EMF, Happy 
Mondays, The Farm and Jesus 
Jones. The sensibility is similar, but 
Ocean Colour Scene leans more 
towards a folk-oriented acoustic 
sound on their eponymous debut. 

Bolstered by a strong sense of 
melody, the band members use folk 
stylingand traditional Celtic instru- 



by Robert Costain 



ments to create a sound which is 
quite at home here in Canada along 
with bands like Spirit of the West, 
The Skydiggers and Lost & Pro- 
found. 

The music is not totally without 
an edge. While not quite as fast- 
paced, Ocean Colour Scene would 
probably be quite at home on the 
same bill as The Wonder Stuff, a 
group of melodic North Country 
rockers. 

There are strong elements of 
Kcho & the Bunnymen, and even 
The Beatles in OCS’s music. Sitar- 
like guitar breaks take the listener 
right back to the Ravi Shankar-in- 
spired songs of George Harrison. 
Drivinginstrumentalbridgesbring 
to mind the dark imagery of the 
Doors. There are even echoes (nyuk, 
nyuk) of Pink Floyd. 

Do all these comparisons mean 
that Ocean Colour Scene is deriva- 



tive and uninspired? To flatly ac- 
cuse Ocean Colour Scene of this 
would be to misunderstand the 
musical process. Yet there is a fa- 
miliarity to this music which might 
lead you to believe that you’ve heard 
it all before. 

There isa certain sameness about 
the music which is like a well-worn 
shoe — comfortable for some, ex- 
cruciating for others. 

If there is anything that makes 
this group stand out from the 
crowd, it’s that they seem to have 
chosen a musical route which is 
more traditional, and therefore 
outside the English mainstream. 

Ocean Colour Scene make okay 
pop. The album, albeit short in 
length in this age of CDs, is enter- 
tainingand very listenable. But one 
cannot help but wonder whether 
this band’s lack of flash will add to 
their charm or cause them to get 
lost in the shuffle. 




Egotism and Pretension Tycoon emotionally charged 



ruin A Different Man 



Tycoon • Various Artists • Epic/Sony, 1992 



MUSIC 



A Different Man • Peter Kingsberg • Polygram, 1 992 

by Ryan Levitt 



by moAl-Nuaimy 



Texan artist Peter |’ | 1 I K K 
Kingsbery’s solo debut A 
Different Man only made 
me want to listen to some- 
thing else. 

The keyboards sound 
amateurish, the lyrics in- 
ane, and the singing is 
strained. About the only 
thing taken to new heights 
is Kingsbery’s pretentious- 
ness, which judging from 
the press release is already 
quite astronomical. 

As an attempt to emu- 
late theartistry of Leonard 
Cohen and Edith Piaf, A 
Different Man fails utterly. 

From the first track “Do a 
Dance”, it is obvious the 
tape is something to en- 
dure. It’s not 
entertainment. Any allu- 
sion to Cohen or Piaf is lost among the 
wanna-be funkness of the keyboards that 
drown just about everything else out. 

Kingsbery, now based in Paris, has a kalei- 
doscopic background ofTexan country roots 
and classical piano training. And his stints in 
the Los Angeles and Nashville music scenes 
look promising on paper. But when I listened 
to each of Kingsbery’s tracks, instead of hear- 
ing a successful mix of European sound with 
the energy of North American pop, what 
occurs is an album of moments. 

Ifweaved together properly (even with the 
keyboards from hell) these moments could 
form an album worth paying for. 

Particularily appealing was the use of the 
Spanish guitar in the fourth track, “Hélène”. 
Unfortunately, problems arise when the gui- 
tar ends itsbrief solo and the keyboards come 
back to replay yet another boring, repetitive. 



I \ i., S I! I H diché linc of Ag- 
itai drabness. 

It’s as if there is 
a division between 
the romance of the 
guitar and the 
laughable serious- 
ness of the 
keyboard. 

While some 
may argue that 
Kingsbery should 
remove himself 
immediately from 
the music industry 
due to the lack of 
ability shown on 
this, his debut al- 
bum, I don’t think 
it’shislackoforigi- 
nality that warrants 
criticism, as much 
as it is his unlim- 
ited ego and pretentiousness. 

The heart and soul of an artist usually 
isn’t relevant when reviewing their work 
(cases in point: Prince, Madonna, 
Mapplethorpe, etc.). When listening to A 
Different Man, one cannot ignore 
Kingsbery’s arrogant insights into his work. 

Discussing the inspiration behind each 
one of his tracks, Kingsbery offers an expla- 
nation for each song.“Five Fingers”, he says, 
is the story of a fourteen year old prostitute. 
"You see a lot of that in Europe.” “The Hand 
that Feeds Me" was “inspired by a drive-by 
shooting.” 

One is stunned by the deeply revelatory 
nature of his Being. 

To quote Kingsbery, “When I sing about 
being a different man, it’s somewhat tongue- 
in-cheek, because I’m still thesame guy 1 was 
before." After hearing A Different Man, 1 
wish he’d never changed. 



Over a decade ago, Mon- I?- 
treal songwriter Luc EK 
Plamondon joined forces with v mn 
the late Michel Berger and ere- L 
ated a stunning rock opera 
called Starmania. 

The show revolved around 
Zero Janvier, a politically am- 
bitious tycoon living in a 
“so-called perfect society that 
failed to bring happiness to ei- 
ther privileged or 
dispossessed." 

The show was an overnight 
success in many French-speak- 
ing territories and the 
subsequent soundtrack spawned an enthusi- 
astically received string of hits, of which the 
biggest was probably “Le Blues de Business- 
man”. 

Fortunately for those English speakers 
who were too culturally or linguistically iso- 
lated to appreciate the original, Tim Rice of 
Chess and Hair fame has graced us with an 
English adaptation called Tycoon. 

I fall into both of the aforementioned 
categories of anglophone, so I was unable to 
compare it to the original. I judged it on its 
own merits instead. 

Tim Rice lends an unmistakeable flavour 
to this album, which at times is almost indis- 
tinguishable from Chess. Both musicals used 
moody, soul searching lyrics to full effect, 
and both tiptoe the linc between drama and 
melodrama. 

The clincher is that both Chess and Ty- 
coon use a high emotional charge to a rather 
confused end, some cuts threatening to sweep 
the listener into uncontrollable bouts of vic- 
torious weeping. 

One example of this was “I Would Love 
To Change The World”, the English version 
of "Le Blues de Businessman”. Tom Jones 
made me feel like I’d won the lottery and lost 
my true love in the same instant. Unfortu- 
nately, he was singing about something else 
entirely. 

Nina Hagen is a welcome addition to the 



RR 




cast. She sings “You Get What You Deserve” 
with superbly controlled vitriol. I found that 
the album’s well crafted (if a little 
melodamatic) score suited her style better 
than the quirky and over-eclectic grind of her 
own band. Apparently Plamondon took six 
months to locate Hagen for just this track. It 
was time well spent. 

The supposed ‘star’ of the album is Cyndi 
Lnuper.Shewasoffered any track she wanted, 
and claimed the first and last. These are key 
songs on the disc, lyrically and musically 
brilliant. Laupcr’s execution, while passable, 
lacks both the power and the conviction to 
fulfill their potential. 

Celine Dion also makes an apearancc, al- 
beit a lacklustre one, and Ronnie Spector, of 
the sixties group the Ronnettes, singsa touch- 
ing “Farewell To A Sex Symbol". 

Celine’s faintly citrus performance aside, 
there were no real lemons. The score was 
dramatic and moving, the way a musical 
should be, and the lyrics powerfully sung. 

As a piece of music Tycoon stands up 
impressively, though it lacks both the enter- 
tainment value and the political clout to 
become the next Jesus Christ Superstar or 
Evita. 

Unfortunately it is not a particularly good 
alternative to actually seeing the show. While 
each song tells a story, the overall plot is not 
readily apparent. 
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Disco lives at this 



year’s dance fest 




Where was Yvonne 
Rainer when I had 
Saturday 
Night 
Fever? 



Jocelyn Montpetit Dance & The Doug 
Elkins Dance Company 



by Christine Varga 



A startling wave of energy rip- 
pled through the dance world in 
the late seventies. Out of it came 
the Festival International de 
Nouvelle Danse, aiming to pro- 
vide an outlet for this new 
creativity. 

“New dance” refers to innova - 
tivecurrentsin danceproduction 
that have arisen in the last two 
decades. It may use a 
multidisciplinary approach that 
incorporates theatre, film and 
video in addition to music (or 
sheersilencejintodanceperform- 
ance, or just blend a variety of 
different dance genres. 

In short, anything goes. 

Montreal’s Jocelyn Montpetit 
Dance and the American Doug 
Elkins Dance Company are on 
totally different ends of the mod- 
ern dance spectrum. 

Dancer-choreographer 
Jocelyn Montpetit is an artist 
known for the hypnotic quality 
ofher performances. Her method 
is to combine classical expertise 
with buto, a style of dance devel- 
oped in Japan in the 1950’s in 
revolt against the rigidity of es- 
tablished techniques. 

Buto, with its spiritual and 
philosophical approach todance, 
is used by Montpetit to open the 
chambers oftheunconscious and 
explorehcr memories, which then 
manifest themselves through 
movement. 

Montpetit has said, “Todance 
is another form of speaking, of 
writing a love letter.” In her con- 
tribution to the Festival, solo piece 
Lettre à un homme Russe , her 
body is a vehicle for expressing 
the emotions which permeate an 
intimité letter imbued with the 
nostalgia of a time gone by. 

Dancing in a trance-like state, 
each marionetta-like movement 
seems triggered solely by some- 
thing spontaneous from within. 

Interval use of operatic music 
by Russian composer Alfred 
Schnittke, the words of poet Serge 
Essenine, and the droning sound 
of a moving train combine with 
Montpetit’s vacant gaze, in a pro- 
duction that is truly mesmerising. 



NewYorkdancer-choreogra- 
pher Doug Elkins toys with 
cclecticstylesofmovement which 
generatehumourandinsightinto 
contemporary culture. His post- 
modern compositions contain a 
sense of delinquency. 

Of the three short pieces pre- 
sented by the Elkins Company at 
this year’s festival, Where was 
Yvonne Rainer when 1 had Satur- 
day Night Fever? and The 
Patrooka Variations (Conspira- 
cies of the Seduced) are the most 
noteworthy. 

The first of these resuscitates 
the disco era with all of its 
chcesiness, if only for a fleeting 
twenty minutes. 

The production, complete 
with theoh-so-necessary revolv- 
ing mirrored ball, funky polyester 
garb and Attitude with a capital 
“A”, reinterprets those wonder- 
ful segments of dance used in 
Saturday Night Fever. Music in- 
cludes Anita Ward’s You can ring 
my bell (sorry, no Bee Gees). 

Elkins’ use of theatrics and 
acrobaticslendsoriginality to the 
choreography. 

The Patrooka Variations is a 
piece inspired by Bizet’s Carmen, 
which combines flamenco with 
modern dance, break dancing 
and voguing. The mismatched 
movcmentsofthesedanceforms 
is accompanied by a tape collage 
interspcrsingBizet’smasterpiece 
with Spanish guitar, James Brown 
and Prince. All of this makes for 
surprise and comedy. 

Solos, ducts and trios, the 
partnerings in Patrooka are in- 
terchangeable, unisex. A classical 
jetté leads to a body wave, a pir- 
ouette to a model’s coy pose. 

In his way, Elkins uses well- 
known genres to create a 
potpourri that defies classifica- 
tion. Fittingly, he is known for 
his resistcncc to stereotypes and 
categorisation, not only in his 
style and choreography, but also 
sexually and politically. 

Bravo. 

The Festival of Ncsv Dance only 
runs until Saturday, so try to see 
something soon. 



Medea made human by 
Players’ Theatre 



THEATRE 



Medeamaterial • written by Heiner Muller • Player's Theatre 

by Rachel Ditor 



A 

new version of the Medea 
myth manages to make the story 
immediate while 
also evoking the 
fatalism which is 
central to so 
many Greek 
myths. 

Medeamaterial, 
written by Heiner 
Muller, is being 
shown at Players’ 

Theatre until the 
17th. 

The show is 
enchanting. That 
may sound too 
precious — 
don’t mean it to. 

I mean enchant- 
ing in the sense 
that you feel as 
though you are 
spellbound. 

Just be warned 
that if strobe 
lightsbotheryou, 
you might want 
to avoid this pro- 
duction. 

If you don’t 
know the Medea 
myth you won’t 
belost.Thedirec- 
tor, Stacey 
Christodoulou, 
has provided a 
summary of the 
myth in the pro- 
gram. 

Muller’s ver- 
sion is an 
incredibly pas- 
s i o n a t e 
monologue by 
Medea to Jason, 
incorporating a 
few short pieces 
of dialogue be- 
tween Medea and 
the Nurse, and 
Medea and Jason. 

Muller’s ver- 
sion of this myth 
is very sympa- 
thetic to Medea. In the program, 
Christodoulou explains, “Medea’s 
story stands as homage to the many 
women who have bargained every- 
thing on their love for a man." 

Muller’s script makes Medea’s 
pain very human, theemotionsvery 
familiar. This approach breaks 
through the feeling of age and dis- 
tance that usually surrounds the 
telling of myths. Muller makes the 
stories relevant, makes them im- 
portant now — as opposed to just 
appreciating them as one does an 
antique. 

ThcOthcr Theatre’s Medea-ma- 
terial lacked the kind of passion 
that I expected to see but it replaced 
it with something else — an over- 



whelming sense of Fate and fore- 
boding. 

I never quite had the sense of 
Medea’s helplessness until I saw this 



show. In the end Medea kills her 
children. As soon as you walk into 
the theatre you see two child dum- 
mies wrapped in cellophane sitting 
in the seats. So from the beginning 
the end is known. The drama comes 
as much from the inevitability of 
violenceasit does from theviolence 
itself. 

The movement is very fluid and 
beautiful to watch — think of the 
qualityofmovementyoumightfind 
in a contact improv piece. It’s very 
animated and energetic, but fluid. 
The ensemble work in 
Medeamatcrail is flawless and cap- 
tivating. 

Medeamaterial also uses slides 
to project a variety of images, usu- 



ally suggesting a place and time, 
onto the danccrs/actors. Once or 
twice I thought this was effective, 
but overall I found it very clunky 
and sloppy next to 
such well ex- 
ecuted, innovative 
choreography. 

The music used 
came from a vari- 
ety of sources, 
spanning time. 
The suggestion is 
that this is a story 
that is played out 
everywhere, at all 
times, and the di- 
rector has said as 
much in the pro- 
gram notes 
quoted above. 

However, 
Medea’s story be- 
came more and 
more abstract. In 
the end I felt as 
though The Other 
Theatre had cho- 
sen to comment 
on themyth rather 
than tell it from 
Medea’s point of 
view as Muller’s 
script docs. 

At first I felt a 
little frustrated — 
I wanted to hear 
Medea’s personal 
story. A little ca- 
tharsis, if you 
please. 

But I think they 
accomplished 
something more 
interesting than 
this. They com- 
municated a 
feeling of Fate — 
an idea that is cen- 
tral to most myths 
but lost to many 
of us today. 

This feeling of 
inevitability, that 
Medea was 
trapped in her 
helplessness and 
fear, allowed me to understand her 
violence in a new way. The impact 
of Medea’s violence was not lost 
because the end was known, rather 
it was enhanced. 

Heiner Muller has said that the 
political task of art today is pre- 
cisely the mobilisation of 
imagination. He has certainly been 
successful in sparking the imagina- 
tions and creativity of the members 
of this troupe, and they, in turn, 
pass this gift on to the audience. 

Medeamaterial is playing until 
the 17th at Players' Theatre, 3480 
McTavish, 3rd floor. Reservations: 
398-6813. $10 general admission, S5 
students/seniors. Show starts at20h. 
In English and French. 
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Restaurant I 



McGILL 



SUPER SPECIALS! 
Order 4 Pizzas 
(any size J pay for 3 

2 medium all %a r 95 
dressed pizzas 10 



Taxes included 
FREE DELIVERY 



845-8011 

845-8382 



625 Milton 

7 days • 1 1 a.m. - 1 1:45 p.m. 




GANDHI 

INDIAN RESTAURANT 



3 Course Lunch Specials start at 

«4 rk 

EVENINGS: 

10% OFF Specials with Student 
I.D. 

ALSO 

British beer on tap 
non-smoking section 

2065 Bishop 
844-5503 

Mon — Sat: 12:00pm — 2:30pm, 
5:00pm — 11:00pm 
Sun: 5:00pm — 11:00pm 




Coiffure et Esthétique 

Men $14.50 
Women $21.50 
Cut & Set 
with valid student I.D 

1200 McGILL COLLEGE, IB 
MONTRÉAL, TEL 866-1829/20 




DECOR DECARIE 738-2299 

HOURS : SUN.- WED. lUM TO 2AM THUR.- SAT. 11AM TO 3AM 



events 



Today 

The James Bay Coalition is meeting in the Burnside Hall Geography 
Lounge (3rd floor, room 306 or so) at 16h. All welcome. Phone 495-1482 for 
details. 

The McGill No Committee has its first meeting at 16h, Union B09/10. 
McGiUfortheEthicalTreatmentofAnimals is meeting at 16h30 in Union 
412. 

Afrique du Sud: Négociations ou confrontation? is a presentation given by 
Marie-Hclène Bonin, a sociologist on alternative media in South Africa. 17h, 
3680 Jeanne-Mance, room 402. Info: 982-6606. A meeting of the Southern 
Africa Committee follows the discussion. 

Mcdcamaterial by Heiner Müller plays at Players’ Theatre until the 17th 
(except on Sunday and Monday). 20h. S10 general, S5 students and seniors. 
Phone: 398-6813. 

Peggy Knapp talks about Chaucer and the Fabric of History at 20h30 at the 
Cinéma Alexandre de Sève, New Library Complex, 1400 deMaisonneuvc Ouest. 
848-2565. 

The Alley presents Richard Parris Tenor Saxophonist with The Alley 
House Band. 21h. Free. 

Friday 

Don Munton will Reexamine Canada’s 1963 Nuclear Decision in Leacock 
424, 15H-17H. 

John O’Neill (York U) talks about “Eating Time: The Semiotics of Fast 
Food” at 3-165 Peel, room 202, 14h. Tel: 398-4110. 

ActsofDcfianceisafilmaboutKahnawakeduringtheOka crisis and is being 
shown at 19h in the Hall Building, 1455 deMaisonneuvc W. Info: 848-7410. 

The Arab Student Organisation are having a party at the Al-Manara 
restaurant. Tickets $20 general, $17 members, include ‘Mazzeh’, dinner, dessert 
and coffee. Info: Viviane at 744-9191 or Monzer at 445-0006. 

Talk about “The Aftermath of Columbus’ Coming” at I* Centre de la 
Pcltrie, 5829 Côte-des-Nciges/Ellendale, 19h30 to 24h. Call 485-9159 for info. 

SAI-SA presents “Brazil Through Its Music”, an eveningoffood, musicand 
Brazilian culture. Onion 425, 18h. Followed by dinner at a Brazilian restaurant. 

The Concordia Latin America Committee are having a coffeehouse (mu- 
sic, poetry 8c theatre), followed by dance music, at 20h30 in room H-651 
(Mugshots, for those in the know), 1455 deMaisonneuvc W. Info: 848-7410. 

Weekend 

Talk about “The Coming of Africans” (to America) from 12h to 24h 
Saturday at Le Centre de la Peltrie, 5829 Côte-des-Nciges/Ellendale. Info: 485- 
9159. 

Three in-line skating races will occur Sunday at Parc laurier, starting at 
lOh. All welcome to participate or spectate. Call 528-8854 for info. 

Talk about “The Trial of Columbus” from 14h to 18h at Ir Centre de la 
Peltrie, 5829 Côtc-dcs-Neiges/Hllcndale. Info: 485-9159. 

Next Tuesday 

The McGill Medical Fraternity is having a meeting at 17h in the Medical 
Annex, 3708 Peel. All students welcome. 

The International Relations Society is meeting at 18h30 in Iaacock 232. 
learn about an upcoming event on Saturday 8c pay ycr dues. Inquiring minds: 
398-6824. 

First day of the autumn session of Ann Scofield’s Transormalive Theatre, 
creative workshops for women. Weekly mccti ngs (Tuesdays or Thursdays from 
18h30 to 21h30) for eight weeks. Details arc at 271-8577. 



irtenv to Survive the Canadian 'Winter 

A special gathering of international students 

Come to the launching of the winter coat project, 
get tips on how to prepare the winter and enjoy a 
light meal. 

FREE! 

TONIGHT, 7:00 p.m., 

Newman Centre, 3484 Peel 
Sponsored by: McGill Chaplaincy, Student Services, 

MAIS (McGill Association of International Students) 
INFO: 398-4104, 284-5690, 281-5688 



A WINTER ADVENIUtE IN THE LAND Of 1 TZARS f 

dates : 26 December 1 992 to 9 January 1 993 A 

itinerary: Moscow. St. Petersburg (Russia). Tallinn (Estonia). )\ 
Frankfurt [Germany) / \ 

TRANSPORTATION LUFTHANSA via Frankfurt f \ 

COST: $2325 (Cdn) Includes all transportation, y J 

accomodation, meals, excursions, theatre tickets, V j * 

New Year's Eve party, airport tax and visa fees. 

FURTHER INFORMATION: 

Lynda, Department of Russian & Slavic Studies, 

Room 663, Bronfman Building, 398-3639 

PRIORITY WILL BE GIVEN TO McGILL STUDENTS, FACULTY AND STAFF 
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McGill Daily Culture 



Ads may be placed through the Daily business office, Room B-17, Union Building, 
VhOO- 1 4h00. Deadline is 1 4h00, two working days prior to publication, 

McGill Students / with valid ID j: $3.50 per day, 3 or more consecutive days, $2.50 
per day. McGill Employees I with staff card ) $4.50 per day, 3 or more consecutive 
days, $3.50 per day. All others: $5.00 per day, or $ 4.00 per day for 3 or more 
consecutive days. /Prices do not include applicable GSJ or PST}. For more 
information, please visit our office in person or call 3984700 - W£ CANNOT 
TAKE CLASSIFIED ADS OVER THE PHONE. 

The Daily assumes no financial responsibility for errors, or damage due to errors. Ad 
will re-appear free of charge upon request if information is incorrect due to our error. 
The Daily reserves the right not to print any classified ad. 



1 - Housing 



.umisned room in lurnisuvu 
6 1 /j Seeking (emole. laundry fiee, access 
lo rest of house. Yelling distance from 
everything. $250+ Hydro. Maryor Valerie: 
93847)0. 

Students. 1 Month Free Rent, large 
7'/j immediate occupancy. 4 bedroom 
1 '/j bathroom, stove, fridge. Close to oil 
amenities. 5680 Park Avenue $625.00 
333-7809, 

Bright, large 4'/, to share on De la 
Montagne. 5 min. lo McGill. Furnished 
(+TV, VCR, microwave), healing, parking, 
buzzer. Immediate occupancy. $425. 
Françoise 499-1610. 



RMJ 



Large, Sunny, new 4'/, to share with 
female medicol student. By MGH. Hard- 
wood floors. Closets. October Free. $350/ 
mo. + electricity. To May 3 1 st. Free IKEA 
Bed + Desk. 931-8412/486-4943. 



2 - Movers/Storaqe 

irewrr 



oving/ Storage. Closed von or truck, 
local and long dislonce. Ott-Tor-Van-NY- 
Fb. 7 doys 24 hours. Cheap. Steve 735- 
8148. 



3 - Help Wanted 



tudent who would like experience 
with elderly people one or two houis 
weekly. $6-$7hr.Phonc486-l 253. Heal 

for students studying Gcriotiics. 

Toachers neeefed in British Columbia. 
For complete, ond free, information send 
SASE lo Nocturne Publications, 'Teach in 
B.C.’ Box 343-MD, Station A, Montreal 
H3 C2S1, 

$$$$, Free Travel and Resume 
Experience!! Individuals and Student 
Organizations wanted lo promote SPRING 
BREAK, call the notion's leadei. InlerGom- 
pus Piogroms 1-800327-6013. 



ubtespaced. Atwater /deMaisonneuve. 
935-9528. 

Word Processing: WordPeilect 5.1 • 
Piofesslonal/laser printer. Research/lerm 
papeis, theses, C.V. Pick up and delivery. 
$1.75 per page • double spaced. Call 
Angela, Tel.: 485-3750 Tel./Fax: 485- 
4510. 

Bilingual quality typing service at 
low cost, on IBM PS/1 and HP DeskJet 
printer. Pick-up ond delivery guaranteed. 
Coll 685-6346, 947-6727, 
Word-processing ol leimpapers, the- 
ses, reports, etc. Experienced. WordPerfect 
5. 1 , laser Printer. Reliable, accurate, fast. 
Good rotes. Close lo McGill. Coll Brigitte 
282-0301. 



6 - Serviceé Offered 



. sycnomerapy lot men, women, part* 
nets of physical, emotionol, sexual abuses, 
incest, family problems, anorexia, bulimia, 
regression, stress, buirrotA Student rates. 
Lise Rivard M. Sc. 521-0101. 

«$UM ÊS by MBAs. Student rales. 
Belter Business Bureau Member. 3000+ 
students served. Owner worked for Proctor 
& Gamble, Heinz and General Foods. 
PRESTIGE (on Guy) 939-2200 
Editing/Tutoring by English Ph.D. Es- 
says and theses in English, Social Sciences 
and Humanities. 933-8652. 
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5 - Typing Services 



uccess to all students. WordPeilect 
5.1 . Term papeis, resumes. 24 yis. expe- 
rience. $1.75 double space, 7 days/ 
week. Rapid service. On campus • Peel/ 
Sheibtooke. Paulette Vigneault or Roxanne 
288-9638,2880016. 






curalely by experienced typist. Reason- 
able. looks good on o loser printer, lo- 

coled in the 'ghetto.' 843-3449. 

WordPerfect/Typing Downtown/ 
Flexible Essays, Term Papeis, Reports, 
Résumés, etc.... let's discuss... Give me a 
call... Linda • 935-9689. 

WORD PROCESSING. Immediate serv- 
ice WP 5. 1. Thesis, resumes, term papeis. 
$1.50 per page. 939-0789 Pick up & 
Delivery. 

WORD PROCESSING. 937 8495 Term 
papers, résumés, manuscripts, correspond- 
ence (laser Printer) 9:00 a.m.-6:00 p.m. 

(Atwaloi). 

Accurate and prompt word process- 
ing, laser printer: term papers, theses, 
teporls, lésumés (editing, page layout), 
pick-up and delivery. Abn 289-9518. 



7 - For Sale 
r*m »ETOHTT?nEEMgE 



m-*/***m t*ii wuij’ i utcury (north 
of Sle-Catheiine) Down Jackets $129+, 
Cools $ 1 49+, Paikas $ 1 49+, Kids' Down 
Jackets $99, Bombcis $69.95, Wool 
socks. 842-3465. 

Another Wôrfd video library '86 

'92: Speciol events, Intros, exits, biith, 
weddings, deaths, fiecze frames. Send 
SASE lo Eddie Drueding, 5695 Eldridge, 
Montréal, Québec H4W 2E 1 . 
Computer Must Sell -Moving. 386- 
33,4MbRAM,64Kcache, 1 2QMbHD, 
SVGA monitor + caïd ( 1 024x768x256), 
2400bd modem, Adlib sound caid, 
mouse, lower case, lots of software: Win 
3.1, DTP, music, gomes, etc. Only 

I $ 1 599. 935 8836 Raymond, 

Ideal ForStudent. 1986NissonMicio 
150,000km. 5-speed. Good running or- 
der. Newlransmission, changed Oct. '92. 
Perfect body. $ 1 ,400 negotiable. 277- 






great condition. Needs some mechonical 
work. $550 o.b.o. leave message for 

Dave at 939-5940. 

Volvo GL (1981); 5-speed; 4-door; 
needs clutch work but other mechanics 
excellent; 4 Pirelli (P-77) lires; asking 
$1,000. Negotiable, (488-3492) 
Peugeot - 12-speed racer. Great 
condition. Alloy frame & rims. Racing tires. 
Negotiable. Olga 398-6790 (w) 287- 
9091 (h|. 

CAMPUS BARTENDING GUIDE. 

100's of shooter/coclail recipes. Exciting 
newdrinking games. Send $5.99 cheque/ 
money order to DCH Enterprises, P.O. Box 
896, Succ. Place du Porc, H2W 2P5. 
Moneyback Guarantee. 



10 - Rides/Tickets 



perienced. On McGill C 
5407 evenings or leov 
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w MACROBIOTIC PO 

NER * Wednesday, October 2 1 si, 7:30 
p.m. Vegans welcome. Please call: 987- 
9441. 



13 - Lessons/Courses 



ocore well on ttie L5AT, GMAT, or 
GREI Out preparation courses which use 
a unique approach have been used success 
full 

by thousands since 19/9. Call 1-800- 
567-7737. 



14 - Notices 

fi’iim’,rw 1 i ■ 



SPACES AVAILABLE. The McGill 
Daycare Centres have one immediate 
opening in one of theii four-year-old groups, 
ond possible openings in their two and 
Ihree-yeorold groups. For more informa 
lion, please contact Marilyn Neuman at 
398-6943. 
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MT. ROYAL: A nondeniminalional wot- 
shipseivlce for all. Sunday, Oct. 1 1.Meel 
ol ST. MARTHA's 10:30am, 3521 Univer- 
sity. Weoi jeans. 398-4104. Presbyta 

riorrUnited Church Chaplaincy. 

Confused or Curious? IBGM (lesbi- 
ans, Bisexuals, Gays of McGill) is restart- 
ing peer counselling. Anyone interested in 
finding out about IBGM or has questions 
a bo J their sexuality Is welcome lo drop by 
room 417, Sholner or call 398-6822. 
Hours are during lunch and 7 to 10, 

Monday through Solurday. 

Walk-Safe Foot Patrol: We are now 
in service. Call us for a walk home, we're 
wailing lo hear from you. Mon.-Thurs. 
6:30-12:30, Fri. & Sol. 6:30-2:30 a.m. 
398-2498 

Want to Talk? IBGM (Lesbians, Bisexu- 
als, Gays of McGill) sponsors two discus- 
sion gioups at the Yellow Door, 3625 
Aylmer, above Milton. A coming out sup 
port group meets at 5:30, and a discussion 
group meets at 7:30. A great way to find 
out about yourself ond others. 

Voice LeMorugivenbyetfH 

teacher, All levels/stylos, creative indr 






The 
Professional 
Writer 



• Book Development 
& Packaging 

• Editing: Academic 
& Technical papers 

• Brochures /Scripts 

276-3577 

FAX: 276-4271 

25 Years' Experience 
Broadcast, Print & 
Corporate 

MONTREAL • NEW YORK 



The “Referendum Panic" 
Super Special 

$1899 

1 Complete system includes: ~ 



■ 80386 33 Mhz processor (3 yr warr) 

■ 4 Meg RAM 

| • 1 2 & 1 44 Floppy Drives 

• Quantum 85 Mb 17 ms Hard Drive' 

■ Aamazmg 28 SVGA Monitor 8 Card' 

• Epson 3250 Scaleable Font 24 pin 
Printer' 

• GVC 2400r9600 FaxModem" 

• DOS 5 0, Windows 3 1 & Mouse 
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^f^DOSAVindo^ 
® Lesson with 
every system 
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1650 A Sherbrooke St. W. 

Comer Ol ST. MATHIEU 

Tel: 933-2368 Fax: 933-6918 
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OREN SAFDIE S 

Intense, Provocative & Funny 
mr Exploration of Growing Up 

^ Temptations... 

“BROKEN PLACES" 

Directed by Mark Myers 

“Bring your date at your own risk...!" 

- R. Sasson 

at Le Bijou 

310 Lemoyne, Old Montréal 

Thursday, Friday, 
Saturday & Sunday 
at 8:00 P.M 

TICKETS: $1! 

(Students $12 .00) 

For reservations: 

288-5508 
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FRIEDMAN & FRIEDMAN 

Chartered Accountants - Comptables agréés 



ISfêBTO 

INTERNATIONAL 

5075 de Sorel, Montréal, Québec H4 P IG6 
Tel. : (514) 731-7901 Fax: (514) 731-2923 



COPYING -BINDING 
FAX SERVICE 
COLOUR COPIES 
RESUMES 



— 

COPIES AT STUDENT RATES I 



908 Sherbrooke W. (facing McGill Campus) • 848-0423 



Eye examinations • Glasses • Contact lenses 



CLINIQUE ÆL 



VISUELLE ' 



(Dr. Carot Kavanagh, o.d. 
Doctor of Optometry 

2045 Union • 842-2020 



$25 OFF PRESCRIPTION GLASSES 
FOR MCGILL STUDENTS & STAFF WITH I.D. 







ESPACE 

HAIRCRAFT 

coiffure 

273 Milton, Montréal 

284 • 9114 



Tuesday /Wednesday 10 am • 7 pm • Thursday - Friday 10 «m- 9 pm "Saturday 10am-6pm 
Sylvie • Serge • Slcfany • David • Doreen • Danny 
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MONITOR COMPANY 

A Strategy Consulting Firm 

CONSULTANT 



Lifestyles condoms are 
manufactured by Ansell®, the 
largest condom manufacturer 
in North America. 




Aviilable at all goodpharmaclas 



& 



MR DEALER: 

Ansell Canada will reimburse the face value ol this 
coupon, plus our specified handling fee. provided 
you accept it from your customer on the purchase of 
one boa of 12 Lifestyles condoms. Other 
applications constitutes fraud Failure to send in. 
upon request, evidence that sufficient stock was 



become our property. Reimbursement will be made 
only to retail dtttributof who redeemed coupon GST 
is included where applicable. For redemption, mail 
to: Ansell Canada, 30 Boulevard de l'Aéroport, 
Bromont, Quebec, JOE 1L0. One coupon per 
purchase. No faesfrniks accepted. 

Coupon expires June 30, 1993 



Positions Available for Highly Qualified 
McGill University Undergraduates 

Monitor Company is a rapidly growing strategy consulting firm based in Cambridge, 
Massachusetts, with offices in Toronto, Los Angeles, Milan, Amsterdam, Madrid, 
Seoul, Tokyo, Munich and London, England. 

Our international client base is composed primarily of Fortune 500 companies and 
their international equivalents. 

We work with our clients to help formulate and implement business unit and corporate 
strategies, employing the latest techniques and conceptual frameworks in the area of 
strategy and competitive advantage. 



We will be holding an Information Session at McGill University on 
Oct. 14th, in the Faculty Lounge, Rm. 426 in the Bronfman Building, 11:45 AM. 
Applications are due on October 16th. 

For more information, please inquire about our Job and Company 
description at the Career Centre. 

Monitor Company 
The Monitor Building, 

152 King St. East., Toronto, Ontario, 

M5A 1J3 
(416) 941-9199 












